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Life as a Time Lady 

THE NEW ADVENTURES 

The writers brought to book 
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The radio story archived! 
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re focussing their 
i by John Nathan- 


This afgot the Sixth factor off on a bad footing without any effort 
i*i his part! 

The first fuD Sixth Doctor season, the ill fated Twenty Second, 
started off with the inanely titled Attack of the Cybermen. Every 

liven up an uninteresting script, a common failure in many talas of 
the era ft* instance, the Doctor's quite txit-of character acid hath 
muirter of a jtuard in Wnfpatue on Wans doesn't shock or alarm 
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FACT OR FICTION? 

IS THIS THE NEW DOCTOR? 


multiply, Doctor Who Magazine has unearthed what claimed, since the i 
tn only be described as either a clever hoax or the material for any show i 
test news on the series future production. extended pilot (perhap 

















WHO’S AMERICA 

Fans Stateside are busily creating "New Adventures" for the Doctor 
and company via various fanzines. Among the most noted are the 
fifth instalment of a Doctor Who/Beauty and the Beast crossover 
which continues in Neutron Star ($2.50 + $1 p+p - $2 overseas 
orders • from PO Box 51133, Indianapolis IN 46251). This unites the 
Doctor and Ace with Catherine and Vincent from the sadly departed 
B&B TV series, in the world of the Tunnel People. 

Two different Who stories are found in the 160-page ‘zine 
published by the US Branch of UNIT, but no prices are available - 
contact them at 22 W. Druid Hill Avenue, Randolph, MA 02368. We 
do have more details on the excellent The Console Room, eighty 
pages of fiction, poetry and games. It’s available for $10.50 (plus $2 
postage, $4 overseas) from Who-Net Enterprises, 5969 University 
Avenue, hidianapolU 46219-7m ^ ^ ^ ^ ^ November > s 

Visions *91 Chicago convention. Other Who guests confirmed so 
far include John Levene, Mary Tamm, Mark Strickson and Deborah 
Watling. Among the other invited pests is Brian Blessed. With 


Entertainment, PO Box 1202, Highland Park, IL 60035. Phone 
updates on 708405WH01. 

Mark Gasper 


PAST FUTURES: 

EXHIBITION 

NEWS 


taking it the longest runni 
'odor Who fan publication m 


irreplar intervals Zennza, which 
is the world’s second oldest 
Doctor Who fanzine - beaten only 
by DWAS’s Celestial Toyroom. 


Who group in Australia to have 
broughUn a pest frorn overseas 

Dodor Who groups have brought 
in people like Jon Pertwee and 
Janet ^eld^ng.Jhe group* 

























BRIEF ENCOUNTERS 
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DOCTOR WHO 

music iTYrri 

MUST 

Silva Screen Records have just released a terrific 
selection of Doctor Who and related music on CD - just 
the start of what they hope will become a diverse 
catalogue of sounds relating to your favourite SF 
television series. 

DOCTOR WHO - VARIATIONS ON A THEME is a 

re-release of the four track CD single, including extra 
notes and photographs of the composers. DOCTOR 
WHO THE CURSE OF FENRIC is the first release 
of a complete soundtrack from a Doctor Who stoiy. Taken 
from the original tapes by its composer and performer, 
Mark Ayres, the release is over seventy minutes long 

Finally, MYTHS AND LEGENDS, also by Mark Ayres, 
is released on CD for the first time, featuring seventy 
minutes of stirring music mainly taken from the Myth 
Makers video series from Reeltime Pictures. 


We have TEN sets of the three CDs to give away! Just 
answer the three simple questions below and send your 
completed entry form to The Silva Screen CD 
Competition, Doctor Who Magazine, Marvel Comics 
Ltd., Arundel House, 13/15 Arundel Street, London 
WC2R 3DX. 

Entries must be received by 16th October 1991. Multiple 
entries will be declared void and the editor's decision is 
final. Good luck! 

| 1. Name the Season Twenty-Six story whose music"! 

. was also composed by Mark Ayres. 


2 Who composed the music for The Deadly 


3. Which instrument does Sarah Jane Smith play 
j in The Masque of Mandragora, Part One? 
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Gary Russell was an eye witness at the recording el 


T he creation of a radio drama Is astonishly different to its TV 
counterpart. The only real similarities are the fact that radio 
involves a soundproofed studio, some actors and a 
director's control box. No lights, no costumes, no sets, no 
















Vengeance on Varos and The 
Mark ol the Rani. For the scenes 
where the computer talked to 
Itself, the two voices of Jane 
Carr were split to separate 
speakers, and a piece of stock 
music from Dick Mills was 
used. This track had originally 
been composed for a Radio 4 
play called Taploe Through the 
Telephones and had been Issued 
on the record Soundhouse (BBC 
Records, REC 467). More stock 
was used In Episode Three for 


Captain, a version of Si 
tranpull Gymnopedle Nc 
taken from the album Bournvitle 
Selection and an arrangement 
by Phllllpe Entremont. 


featured the theme tune In the 
Peter Howell arranged form - Its 
final regular use In connection 
with the series. Most episodes 
featured no recap from the 
previous one at all - or at most 
an extremely brief one. The cast 


of the second episode of each 
broadcast by the announcer, 
Jon Glover. Episode One also 
featured a pre-credit sequence. 

Pirate Radio 4 actually gained 

Craven’s Back Pages in Radio 
Times where Katie Griffiths gave 
a brief overview of the show 
from Bracknell and a colour 
photo of Nicola and Colin out of 
costume was featured. Along¬ 
side the programme listing for 
the first week (which subse¬ 
quently contracted) was a 
comic-style Illustration by 
Graham Higgins depicting 
the 'Pirate Station' at work, 
including the Doctor scaling the 
ship's rigging with an alarming 
blaster ray at his sldel 

Response to the 'new look' 
summer Item was poor - 
sealing the format's fate, Many 
fans of Doctor Who simply 
never heard the inserts because 
either they were at work or they 
had better things to do than sit 
through three hours of juvenile 
hl-jinks to hear twenty minutes 
of the Doctor. Listeners in some 
areas of Ireland, Wales and 
Scotland could not receive 
Radio 4 VHF/FM anyway, 
regardless of how much the rest 
of the country could marvel at 
the stereo sounds. Adult audi¬ 
ences complained about the 
Inclusion of children's material. 
Of the Items commented on, 
Doctor Who was one of the few 


to get any praise at all. Primary 
complaint amongst the fans 
who did hear it was that the 
conclusion of the Vipod Mor 
exploding to create the uni¬ 
verse, blatantly contradicted 
events In Terminus when it was 
the jettisoning of Terminus' 
excess fuel which began Event 
One. 

Stipback went on to two other 
incarnations. The first was In 
August 1986 when Eric 
Saward's heavily revised novel 
based on the radio serial saw 
hardback publication from W.H. 
Allen. Sporting a highly stylised 


cover from fan and artist Paul 
Mark Tamms, the humorous 
book went into far greater detail 
about Shellingbourne Grant's 
crimes and changes of body, 
the galactic census, the real 
Vipod Mor , the diseases of 
Orlous Moston Siam, a brain 
surgeon called Oliver Sneed and 
the tragic tale of Horace 
Noakes. A paperback edition 
was Issued by Target In January 
1987. 

In Autumn 1987, the BBC 
began the launch of multiple 
cassette sets based on classic 
radio programmes - many of 



released before. One of the 
earlier titles to be launched In 
November 1987 however was 
Doctor Who - Genesis ol the 
Daieks and Stipback (BBC Enter¬ 
prises. ZBBC 1020). Although 

of the original Genesis of the 
Daieks cassette (BBC Records, 
ZCR 364), the second cassette 
was a complete version of the 
six episode Stipback, save for 
the cast listings on Episode Two 
and Four. Both book and tapes 
are still readily available. + 
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SLIPBACK 


CAST: 

Colin Baker (The Doctor). Nicola Bryant tPtri), Jane Carr 
'on Clover (.Grant). Nick Reveb (RateslSnatck). Alan Thompson l.Mai ton: Steward.' 


CREDITS: 

by Eric Saward. Musk and spedal effects: BBC Radiophonk Workshop. 
<r: Paul Spencer. Pirate Radio 4 Producer: Jonathan James-Moore. 

RADIO 4 VHF BROADCAST DETAILS: 

9.05am- 12.00 noon 


EPISODE ONE 25th July, 1985 

BW80DI [WO 25thjuly, 1985 

EPISODE THREE 8th August, 1985 


un-12.00 


EPISODE FOUR 
EPISODE FIVE 
THE FINAL EPISODE 


22nd August. 1985 
22nd August, 1985 

The duration of each episode u a 


Archie and Fact Fite compiled by Andrew Pixtey. co-editor of Time 
Illustrations try Colin Howard. 





CONFESSIONS 
TIM? LADY 


Paul Smith talks to 
the first Romana... 


^ i cMongedMary byTskmg if she fe 

was adhered to, as most companions ter 
to degenerate into the subsidiary roles < 
little-girls-lost no matter how interests 
their original briefing is. 


Twenty-Two). But, in the end you will 
always have to have a character who will 
represent the audience’s point of view. 
That is the way it worked traditionally and I 
think that’s the way it should be. The 


answers and foil the evil. It is his show.’’ 

On the subject of the programme being 
the Doctor's show. Tbm Baker is on record 
as having said he felt as though he may have 
been a little too overbearing during his 
later years as the fourth Doctor. Did Mary 
experience any problems working with 

“Actually I found working with Tbm quite 

BHOijjlSIgg T teg -mpanions who 

all and I found 
l at firs' " 

he had beendoing it for solong. H 
incredible input into the show and useu 10 
rewrite a lot of the scripts and change 
scenes. I don’t really think he liked the 
thought of competition though." 

Was this a problem when Romana made 
her debut and had to be on an equal level 
with the Doctor? After his condemnation of 


threatening for him andlie definitely didn’t 
ike the feet that she was a Time Lady and 




"Actually, to be^perfectfy ho^st^ I think 

Romana to keep Tbm Baker on his toes!" 

Despite the character-degeneration, 
Mary clearly enjoyed her time on Doctor 
Who pinpointing The Androids of Thra as 
the high point. 

"The Androids of Thra was a lovely story 
to make. I got to play three parts (Romana, 
Princess Stella and her android duplicate) 
and we filmed during lovely sunny weather 
at Leeds Castle in Kent with a wonderful 
director, Michael Hayes and a super cast. 
There was a very jolly feeling during the 
filming of that story.” 

After her departure from the 
programme Mary admits to watching the 
first few stories with Lalla Ward as Romana 
"to see how she was doing. I was terriblv 
envious of the story they filmed in Paris 
(City of Death) which they did as soon as 

"I was instrumental in getting Lalla the 
role of Romana Number Tvo. I suggested 
to Graham Williams over lunch what a good 
companion she would make, having just 
worked with her on my last story. The 
Armageddon Factor, wl ’ 
as a Princess. I:' ' ’ 1 

telling 8 Sylvester McCoyon ... 

we both did for American TV ( Three Kinds 
of Heat) how wonderful it would be if he was 
in Doctor Whol Isn’t that eerie?" 

Although Mary wa ' 


admits to watching many of the early Peter 
Davison stories. “My daughter became 
ed in Doctor Who for a a 
off of it and onto Neighl 

- r . —Id that I could actually wa;_ 

a member of the viewing public and not as 
an ex-companion watching and ' ' 
critical of the way in which they she 


“I don’t think the show has run its course 
jecause the topics it can tackle are 
/irtually endless. However, I think 
something went wrong with Doctor Who 
g^fif gMfled mucking around with 
; basic principle of the 
- -,-iite simple: the Doctor is 
) ot the piece, the girl asks the 

guys, and there are loads of corridors to run 
down. It’s worked like that for a long time 
by it should no 
mat because tha 

-is. They like the 

of knowing exactly what they are 
going to get and they like stories that they 
can follow relatively easily. That is why 
programmes like Star Trek and Coronation 
Street have been so popular. They don’t go 
tnn tor ont nf tho little cnh ere 0 f activity 


Ay parents « 

_.e fortieth a._, w _ 

independence this year. I should like to 
remind people over here of that fact.” 

of typecasting did r 


affect Mary o.. 
fact, she went on 

theater adopting a variety ot roles. I asked 
her if she is ever recognised as Romana at 
the cheese counter in Tesco’s. "I am not 
really remembered by directors for doing 
Doctor Who. I mention it to them 
occasionally and they say “Oh really?" in 
suprise. But I am sometimes recognised by 
the public and remembered as Romana. I 




RomBiuyiyrapped by Vivien Fey (Suean Engel) in The Slone, of Blood. 
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• own right, but as if to prove that all things really are possible, 

the Doctor's regenerations, beginning with the dassicSrtadlSoughSi ^“tramsmogrifi- 
cabon and concluding with the pre-title sequence from Time and the Rani. 

Mowing a photographic recoid of all the Doctor’s companions and a showcase devoted 
to the Master, the emphasis huro to the production side of the programme, with 
mdividuid areas dedicated to Make-Up (featuring the Aigolin wig worn by ftngol in The 
Lexure Hive), Costume (including outfits worn by Adric, Nyssa, Fteri and Ace), Design, 
Production, and Graphics, where yet another video monitor recalls the nine very different 
title sequences which have accompanied Ron Grainer’s theme tune since 1863 The 
significant role played by Visual Effects hasn't been ignored either; this, the largest of the 
Production” displays, features an impressive array of exhibits such as The Tried of a Time 
Lord space station, Fifi, the ftoi Cleaner robot from Rmtdise Timm and the last of the 
•"■ns. General information about the work of each of these Departments is detailed along 
front of the cases. 

_, this time, you’ve wondered what has happened to all the monsters... just pass 
through the roundelled archway and you'll be confronted by one of the Imperial Daleks with 
** domed Emperor located nearby. Davros is here too - as well as one of the most 
ovative features of the Exhibition: a "hands-on” Dalek. This is a grey/Mack Renegade 








• Longleat Exhibition i 


: Phillip Ne 






FIRST CALL! 

Sophie Aldred ponders the puzzles produced by Ghost Light 
and the problems of working as her character, Ace — 
especially in Victorian corsets! 




_ .firing with Sylvester - 

out I recognised all of them from Big 
Dramas and wondered what expensive 

5 S t0 o? r “'a„d 

" read through day-a 
: ‘~nent ran through 
•who’s going to be 


first to stick my hand up to read in front of 
the whole hall. As I walked over and 
stood waiting for the lift the big drama 
actors approached, discussing old times 
and recalling series gone by. I fidgeted in 
embarrassment, feeling very new and 
inexperienced; one of the men looked at 
me piercingly through horn-rimmed 
spectacleswlg :h were attached to a gold 



to be.” I w_.... 

.,_ mBL _ims, Frank Windsor, 

John Nettleton (he of the piercing gaze), 
Michael Cochrane, Sharon Duce, Ian 
Hogg, Katharine Schlesinger, John Hal- 
lam - serious stuff. Sylvia Sims was 
particularly imposing and stem looking. 
Sylvester and I decided to have a 
——■*-- - ee who could be the first 


id the various interpretations ranged 
3m the sublime to the ridiculous, the 
tter mainly provided by Sylvester and 
e. Sylvia remained tight lipped for a 
bile but it wasn’t long before Sylvester 
id her laughing - I lost that little 


recorded Ghost Light in two week blocks, 


tLightint - 

me have rolled them in i 
long experience so I i 


actually have significance and why do I 
say that?” The Director, Alan Warning, 
scratches his head, “Hang on, I’ll be back 
in a sec - I’ll just call Marc Platt.” Half an 
hour later, after cups of tea and 
attempting to help Frank with his Times 
crossword, Alan returns looking haras¬ 
sed. “Well, I think it means that such and 
such has a bearing on scene she, but that 
thingummyjig doesn’t really matter. ’’ 

“Oh, right Alan.” We carry on. 

BBC^strikes meant that die rehearsal 

line. We retired to the pub garden next 
door and discussed what we could be 
doing if we weren’t sitting in the sun with 
a pint and a sandwich. Again, there was a 
wonderful atmosphere and I was touched 
when Sylvia told me that she was 
enjoying herself more than she had done 
for years and that Sylvester and I made 
everyone feel very comfortable and 
welcome. Sylvia showed me how to make 
it look as thoughshe was really hurting 

grabbed my hair and yanked my head 
back as I ran past her. She’d used the 
trick many times in films and TV and 
passed on some handy tips which I’ll 




FIGHT SCENES 

n 101, Katharine and I 
J iur fight sequences and I 
ivciy bruises as we rolled 
le rehearsal room floor, to 

-.ent of the rest of the cast. 

We discussed characters, especially 
those of Light and Control. I remain 
convinced that only an actress like 
Sharon Duce could have taken on the 
weird part of Control and made it 
believable by taking it seriously and 


Eventually she hit upon the Liza Doolittle 
interpretation and Control was bom. 
John Hallam’s Light developed a sinister 
voice and, because he is so tall and 
imposing anyway, became a force to be 
reckoned with from the word go. 



change. Frank munched his way through 




f BBC ca 


wiches, spraying assorted fillings over 
Sylvester’s clothes and carefully chor¬ 
eographing where he would spit! 

It always seemed a shame that we 
recorded the studio story at the end of 
the Doctor Who season: that year I’d 
jumped in the sea in April, frozen in snow 
and rain in an army camp in Kent, walked 
out of the middle of a lake in Oakham in 
May, sweltered in a quarry in Dorset 
during a June heatwave and now, here I 
was, stuck in the dark corridors of TV 
Centre and the fluorescent gloom of 
North Acton rehearsal rooms while 
outside the sun was shining and the 
weather was perfect. Though perhaps on 
second thoughts, as I went for my final 
costume fitting at CosProp in Camden, 
and climbed out of my motorbike gear and 
L^fijAg^gjfgter J fidl Victorian dress, it 




Victorian novels where lac 
now I know why! 




ire miniscule. She obviously hadn’t Frank’s crossword clues that they hadn’t 
en weight training and playing tennis noticed me anyway! However, that could 

-1 had that summer! Ken had the arms easily qualify for my most embarrassing 
hey were incredibly moment on Doctor Who. 


beauty. However, not having stubble 
meant the starched collar rubbed horribly 
and I remember on the day we filmed the 
husks approaching for the end of Part 
One and opening of Part Two, wishing 
that perhaps I could grow a little bit of a 


nd I thought I 
lat Ghost Light 


had a pretty good idea of what G _ D ... 

was all about. Foolish girl. The day of the 
producer’s run dawned hot and fine and I 
wore cycling shorts and a cropped lycra 
top as North Acton had become 
unbearably stuffy. 

There’s always a terrible impulse to 

days?;rattierlikf?teing Kafschool and 
the headmaster coming round to check 
what’s going on with class 2B. We just 
about kept ourselves under control until 
Katharine and I came to our fight scene. I 

to denote doorways in sets in rehearsals 
and was completely unprepared for 
Katharine’s innocent grip round my bikini 
top. As I began to turn around my top was 
almost left in her hands, leaving me 
completely exposed to the production 
team. With a large shriek I covered 
myself back up before realising that the 


was still wearing a ring that 
belonged to Sophie Aldred a 
Ace. I gulped and owned up - 
previous shots had been wide 
nuke^it unnoticeable, but^in th~ ... 

annoyingly*onmy lefUund USti 
One of the most exciting aspe 


definitely 
luckily the 



Ghost Light was the set. I remember 
walking into the studio and gasping. For a 
week we had been walking around taped 
and marked areas of floor at North Acton 
using battered old chairs and tables and 
trying to imagine the layout of a Victorian 
Mansion and suddenly here it all was. 

Ghost Light worked so well in the 
studio because it was not pretending to 
be set anywhere other than inside a dark 
claustrophobic Victorian house. When a 
designer is faced with creating a whole 
planet inside one studio, it must be a very 
different prospect. From the acting point 
of view, it really did feel as though we 
were trapped in a stuffy, dark, slightly 
sinister building. The rooms were built 
very much as they would have actually 
been laid out^for example, the huge 

other rooms leading from it on ground 
floor level, and the attic rooms were 
raised from the floor, which all helped to 
give a realistic feel. The props and set 
dressing were wonderfully surreal in that 
grotesque Victorian style: stuffed ani¬ 
mals and birds, heavy leather books and 
oil lamps and bric-a-brac of all kinds. 
After we’d finished with one set, another 
one would be furnished in another comer 
of the studio so that the house seemed 

disappear back to nothing. 

We were all excited about using a real 
lift. In rehearsals I remember not actually 
believing that a real Victorian lift could be 


anything’s possible in Doctor Who'. The 
scenes were pretty crowded and once 
everyone plus the camera and camera- 

difficulty shutting the door! 


By the end of the second day we were 
a little behind in the schedule and had to 

he grotesque husks 

- r r -- 0 .-jver quite been able 

to sort out what was going to happen until 

.iw the layout of the strange console, 

|||*''* so you could say it 


sh and I’d decided to 
console while Carl 
~e lamp at the husks, 

-- ,._.e to carry straight on 

with the next scene. I was so busy acting 
that I didn’t notice a little step up to the 
console behind me and I went crashing to 
the floor, bursting into hysterical giggles. 
“Stop laughing, Sophie”, shouted the 
Production Manager, Gary, which made 
me giggle even more -1 can just imagine 
the scene up in the gallery where Alan 
Warning and JNT were probably ready to 
come down and strangle me. 

AN UNGAINLY ACE 

The next day they got their own back. It 
was corset day and Sarah, who had been 
my dresser throughout the series, knew 
me well enough to show no mercy. I held 
on to the wardrobe rail in my dressing 
room and she pulled ... and pulled and 
pulled! It was actually quite comfortable 
to have my internal organs squeezed into 
a tiny space ... for about half an hour! I 
hadn’t realised that a corset would make 
me walk and sit completely differently - 
no wonder the Victorians always looked 

^decided to act against this, as Ace 
would, and so kept wriggling and walked 
in a rather ungainly fashion. Katharine 
and I rehearsed our famous fight scene as 
she was worried about her manoeuvrabil¬ 
ity in her dress. I’d changed into my 
leggings and T-shirt ready for the supper 
break which was just as well, because as 
Katharine pushed me backwards onto the 
bed there was a mighty ripping sound. 
We stood up to reveal a large gaping hole 


else in the room. This bed scene was 
distinctly less raunchy than the other one 
I’ve done (with Paul Nicholas and Sue 
Cook in a ‘Comic Relief sketch). 
Somehow, pretending to wake up in bed 
and being brought a tray of breakfast is 
more difficult than anything else. 

I suppose something so normal and 
everyday (though I must admit it’s not 
-a* t ~ 3t break£ast „ - 



Sylvester, where Ace describes her fear 
of the house in Perivale. I really felt 
happy with those. Seeing them now, I 
think that Alan punctuated them beauti¬ 
fully with his camera cuts and the 
finishing touch to the atmosphere was 
deftly added by Mark Ayres’ haunting 

That’s why Ghost Light is such a 


--_.t. Watch G 

Light and then watch it again, and ag 
and again, and each viewing will re 1 
another clue and another mystery... 
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troops just before Dunkirk, enabling our 
armies to get away and then we narrowly 
on the Battle of Britain because Goering 
.on, instead of radar 


installations. There we 


Gary Russell explores the alternate world of a Nazi Britain in 
Exodus and then moves on to find some even stranger 
permutations in the next New Adventures... 


visiting German dignitary (using a method 
straight out of The Power of the Daleks ) 
and infiltrates the hierarchy until he can 
spot the time divergence. Battling the 

GSft Effl? “a S 

before he and Ace return to Munich in 
1923, where they befriend Hitler. 

They then travel to 1939 where the 
Doctor uses his influence over Hitler to 


■ I like alternate 


N! 


Books' The Neui Adventures series, filled 
me with anticipation in the confident belief 
that Dicks would do no less than write at 
his very best. 

Exodus is superb - a stunning, thrilling 


“But that wasn't 

But who? Lots of people have tried to 
interfere, including the Doctor, but I went 
' ' ' ich perhaps lots of 

, and used the War 
.—. i Hulke and I created 
I put all these ideas 

t0 |o th how much influence did Peter 
Darvill-Evans have on the storyline? 

“The complication element - Peter 
.Not the Doctor 


a long way back, which 



On the surface, thes... 

traditional: the TARDIS t—. - 

1951 where Europe is under Nazi control 
and fascist Britons roam f— 

1 ’ iir countrymen 


“The Timewyrm bit was part of the 
Drief given by Peter Darvill-Evans, the 
New Adventures editor. He wanted to do 
this linked series and I had literally just the 
last chapter of Gernsys to work fro- c " 


le Soctor ad 





























sadistic, murderous children. Either Paul 
had a peculiar childhood in the country or 
perhaps, other inspiration? 

“Its stucture is actually based on the 
work of a guy called Robert Campbell, 
who’s into archetypal stories and legends. 
So it follows the pattern of a fairy tale or 
legend - it’s like the guy who enters the 
Dark Pit and finds out something about 
himself in there. It's about the Doctor 
confronting some part of himself. There 
are a few cameos although I definitely 
didn’t want Doctors just to walk in, say 
their piece and walk away, just so fans 
could say ‘Oh that’s Doctor Three’ or 
whatever. I deal with the way some of the 
other Doctors differ from Sylvester 
McCoy's and how they interact. They 
certainly don’t all appear ~ I f was very 

Was it easy exploring the Doctor and 
Ace’s psyches? 

“They’re my favourite Doctor ai 


depth than a lot of theotl 
forward political ideas, social ideas . . . 
he’s more modem - he’s taken the 
concept of Doctor Who well and truly into 

How about the much vaunted ‘adult’ 
touch the books apparently strive for, 
doesPaul think that is what Doctor Who is 

“That depends how it’s done. I 
consider ‘adult’ to mean ‘mature’ - talking 
to adults. Not adolescent readers who 
want sex and violence and believe that’s 
what being adult is all about, but actually 
what being adult is about: society, 
attitudes, getting on with people. Ace is a 
great character to explore those attitudes 
with. As she’s growing up in the books - 
and we’re talking early twenties now - 
this is the age of the audience. We’re 
talking about growing up with the 
audience - rather as Star Trek did - and 
that’s an interesting thing to do." 


ae and that seemed to convince them. 
I did an eighteen thousand word sample - 
two chapters of the book - and a detailed 
synopsis. I think I’m kind of living proof 
that anyone could send something in and it 
stands a good chance of getting published. 
Every Doctor Who fan fiction writer and 
their uncles are now writing a manuscript 
ud and down the country and I hope a lot of 
. I think the best Doctor Who 


“The story wa 
fanzine called Wn Dl 
around) a few years bac 
Davison story then. 

childhood in the country in i 
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